COBPEMEHHbIV PE34YMK

- CEPTEV OCHTIOB:
F «[Mprpoma — 3TanoH,
. C KOTOPbIM 5 CPaBHMBAIO
' CBOW pabOoThbI»

Pororpachum: Ceprert Ocmnos

Ero yomBuTEnbHbIE HILIK3, M30bpaXxatLLme npefctaBuTenert dayHbl, y3HaBaeMbl C
nepBoro B3rnsaa. Macrep AaeT XXM3Hb YHUKaNbHbIM I HEMOBTOPVIMbIM CO3AaHUAM,
KOTOpble, KaXeTcs, B MOJIHOW Mepe HafefleHbl 0basHMeM 1 TeMMepaMeHTOM X/o-
NOTNMBbIX NTaLleK, MONYanMBbIX Pblb MM 030pHbIX 3Bepelt. O TOM, Kak eMy yaaeTcs
Tak [JOCTOBEPHO BOMIOLLATh B IEPEBE U KOCTU XMBbIX CYLLECTB, pacckasas Hallemy
XYpHany YKpanHckui pe3drk Cepren OCMnos.

C yero HauMHanacb Bawe yBneueHue pe3b6on?

Ha atoT I'IpOCTOI;I BOMPOC TPyAHO HanTK O,D,HO3HaHHbII;I oTBeT. Ecnn npncnywatbCq K CBOUM
4yBCTBaM, TO BO3HMKAET OLLYyLLEHWe, 4TO 5 BCeraa Obin yBNeyYeH 3TUM 3aHaTviem. Ho koraa neita-
l0Cb BOCCTaHOBWTb XPOHOSOTMIO, TO HE MOTY HalTW KakMe-TO KOHKPETHbIe CTapTOBbIe CODBITYS.
Bcerna v Be3fe, BCe, YTO MoMaganoch MHe Ha rnasa v 6bino cBsi3aHo ¢ SinoHWel, a 0cobeHHo
C H3LIK3, BbI3bIBASO Y MeHs BOMbLLION MHTEPeC 1 ryOOoKMIA OyLWEBHbINA OTKIMK.

Kakum Gb110 Bawue nepBoe H3LK3?
370 OblNa KOMKMs HALK3 «[13€ 1 Yba» 13 cobpaHus My3es BocToka, Bbipe3aHHas no oTo-
rpaum 13 KHUM.

Kako# nyTb Bbl NpOLUNM C TOro MOMEHTA, KaK BrepBble Bbipe3anu nepeoe HLK3?
Yemy Hayuymnucb, Kakue TpyAHOCTM Npeogonenu?

Kak 1 6oNbLWMHCTBO HAaYMHAIOWMX PE3YMKOB, B CAMOM Havane f MbITafics pe3atb Komuu
H3LK3 C HaMAeHHbIX hoTorpaduin. MoTom NpoboBan «COUMHUTLY YTO-TO cBoe. CO BPEMEHEM,
KOraa yMeHWsi HeMHoro npubaBmunoch, a Matepuan ctan bonee NOAATNMBLIM, S Ha4an UCMbI-
TblBaTb OFPOMHOE YAOBONbCTBME OT MpoLecca pe3bbbl. MHe TPYAHO BbIPa3nTb 3TO CJIOBAMM.
Koraa cnnetaioTcs BOeAMHO [bIXaHWe 1 XPYCTKUIA 3BYK OCTPOrO pe3Lia, TaKTU/bHbIE OLLYLLEHS
1 3anaxu, Korga 13 becchhopMeHHOro Kycka MaTepuana HaumHaeT BO3HMKATb XMBOE CYLLEeCTBO,
noTopaniMBas 1 Npocs pesel, YToObl TOT MOMOT eMy MOSIBUTLCA Ha CBET. B Takme MUHYTHI He
4yBCTBYELLUb BPEMEHMU, @ MbICIV MOYTH OTCYTCTBYIOT. 3ameyaTesibHble MrHOBEHbS!

B caMoM Hadane s oTKpbIN A1s Ce0s TeXHWKY, KOTOPYIO MOTOM Ha3Basl TEXHWUKOM «TeKYLLNX
py4beB». ITO KOrAa caM MaTtepuan aukTyeT dopmy. Cpesast MUHUMANbHOE ero KojmyecTso,
1 CTapaloCb UCMOJb30BaTh €CTECTBEHHbIE O4EPTaHMA NOBEPXHOCTM Kak MOXHO S(deKkTBHEe.
OTa TeXHMKa NPUMeHMMa K MaTepurasaM Co CIIOXHbIMW opMaMK, TakmMM, Kak por KOCysu, one-
HA, CBMNIeBaTas OpPeBeCcMHa MOXOKEBENbHMKA, @ TakKe K MaTepranam, UMEIOLLVM 3aMblCoBa-
TYI0 €CTECTBEHHYIO OKpacKy. TeXHMKA «TeKYLMX Py4beB» HAMHOTO MHTEPECHEe, YEM Bbipe3aHue
113 0ObIYHOrO MPSAAMOYFOILHOTO KYCKa [epeBa MM KOCTU, HO U CTOJb XKe CITOXHA.

Pe3b0ba HaLK3 A4J19 MeHs x000u, mobrmoe
3aHsATMe. 1 04eHb Pafl, YTO B CAMOM Hadare He
COBepLUMN OLWKMOKY M He nepeBen yBneyeHue
H3LK> B KaTeropuio KOMMepPYeCcKoro npeanpu-
ATVA. 3aTO CENYAC 4 MOTY BbIPe3aTb YTO XO4Yy U
KaK XO4y, U COBEPLUEHHO HE 3aBMULLY OT KOHb-
IOHKTYPbI PbIHKA.

Tenepb, ecnn BAPYr U paboTalo C 3aKas-
4MKaMK, TO TOJBKO C TEMM, C KEM YyBCTBYIO
BHYTPEHHMIA KOHTAKT. AMOHLbI Ha3biBalOT 3TO
«ro-3H». Korga naes, BO3HMKLLAA Y MeHs Unn
y KIMeHTa, BAOXHOBNSET obowx. Toraa v Hall-
K3 POX[AETCH eCTECTBEHHbIM NyTeM. Mo3ToMy
1 He onpefensto HAKaKUX CPOKOB, HUYEro He
00ellalo KOHKPETHO, MO3BONIAD IHEPrAN TeYb
CBOUM PycrioM. Yallle Bblpe3ato He Ha 3aKas,
a NpPOCTO TO, 4TO xo4eTcs. Ewe MHe BaxHO,
K KOMy norafeT paboTa, 1 ecnv BAPYr MOHU-
Malo, YTO MOKynaTefb He B Pe30HaHCe C H3LIK3,
MOPOW OTKa3bIBalo.

MoaBoas UTOrN, Ha TEKYLLIMA MOMEHT MOTY
CKa3aTb, YTO Paf, BbIOPaHHOMY HanpaBeHuio.

Kak B Bawen ronoese BO3HMKaeT 3a-
Mbicen Gyayuiero HauKk3? Kak Bbl npeTBo-
psieTe ero B XXU3Hb?

3amblicen BO3HWKAET Mo-pasHoMy. YTo-
TO MofACMaTp1Bato B npupope, nvbo nosens-
eTCA MbIC/Ib AN UAEA, KOTOPYID MHE XOYeTCs
BOMNOTUTh. [IHOrOa KonnekuuoHep npenna-
raeT UHTEPECHbIV CIOXET. Maen HaLK3 Bceraa
bonblile, 4emM BpeMeHM Ha WX peanvsauumio.
Ecnn cBexas TeMa MeHsi 3axBaTblBaeT, MOry
Jaxe OTNOXWTb Ha Bpems Tekylllylo paboTy
1 yBNEeYbCsH HOBOW.

Korpa ectb maes, s goctalo KOpobku ¢
MaTtepuanamu, nepebupaio 1x, nepecmarpu-
Balo, MepeLLynbiBalo, MEPEHIOXMBAIO, U KaKoW-
HUOYAb Kycoyek 0ObI4HO pearnpyeTt, coobLias
MHe O CBOEM >XeflaHuM ObiTb TakKMM HILK3.
fl cornawatch v BolioMpato ero. bbiBaeT HILK3
POXA3EeTCA He M3 MAeun, a HemocpenCcTBEHHO
13 MaTepmana. Kycok, nexaBLmn B fiLLyKe
y>e [onroe Bpems, BAPYr pacKpblBaeTcs, no-
Ka3blBas MHe TO, YTO B HEM 3aK/O4YeHO, 1 Tpe-
OyeT BbICBODOANTL 3TO HAPYXKY.
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Jlnca (Fox), 2007-2009

KIblk DOPOAABOYHMKA, MHKPYCTALLMS AHTapeM
warthog tusk, eyes inlaid with amber

AnvHa 6,8 cm (length 25/8")

KapakaTtuua (Cuttlefish), 2008

OVBEeHb MAaMOHTa;

NHKPYCTaLMS SHTapeM, KpacHbIM KOPanioMm,
raraToM 1 nepnamyTpoMm

mammoth tusk;

amber, coral, jet, and mother-of-pearl inlays
AnvHa 4,4 oM (length 13 /4")
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Pbi6a (Fish), 2010

Kbk 6OPOAABOYHNKA;

WHKPYCTaUWs SHTApeM 1 nepiamyTpoM
warthog tusk;

amber and mother-of-pearl inlays
AnvHa 5,8 e (length 2 1/4")




Cepas uanns (Grey Heron)

Mo>xeTe 11 Bbl TOMeHSITb Mo XoAy paboTbl 3ambicen?

3ambicen Bpag I M3MeHUTCA. Pa3Be 4To MoryT ObiTb f0BaBfeHbI HOBbIE fieTann K MCXOLHOM
naee. A BOT UCMONHEHeE B NpoLiecce pe3bbbl MOXET BapbypoBaTh. Hallie BCEro s He NpeAcTaBnsio,
KaK H3LK> OyeT BbIrNsAAeTb OKOHYaTeNbHO, BMOTb A0 CAMOTO 3aBepLLEHS paboThl HAf HUM.

KTo nnu yto BNnseT Ha Baw TBopuyeckuin cTunb Hanbonee Bcero?

Hanbonblee BO3LENCTBME Ha MeHS OKa3bIBaeT Mprpoaa. OT0 OCHOBHOW 3TafoH, C KOTO-
pbIM i CpaBHMBaIO CBOW paboThbl. ECTECTBEHHO, CpPaBHEHME BCEra He B MOIo Mosb3y. Ho B TO
e Bpems s He CTPeMIIIOCb KOMMPOBaTh MPUPOAHble 00bEKTbl MakCMMabHO TOYHO, BO BCEX
netansx. HaobopoT, cTapatoch BbIpasnTb B OTHOCUTENBHO MPOCTLIX (DOPMaXx YyBCTBa, XapakTep,
Maruio XMBbIX CyLLECTB.

Ectb MHOro paboT, Kak CTapuHHBIX, Tak M COBPEMEHHbIX, KOTOpbIE MEHS BLOXHOBJIAIOT.
/IMeHHO paboT, a He caMmx aBTOPOB. Y OHOO W TOFO Xe Pe3vmKa HEKOTOPbIE HILKS MOTyT MHe
04eHb HPaBUTLCA, Opyrie — HeT.

Y710 Kacaetcst COBCTBEHHOTO CTUS, TO MHE KaXETCS, YTO OH ellie He COBCeM CchopMMPOBanCs.

XXuBoTHbIe, pbiGbl M NTULLLI — U3NIOONEeHHas TeMa B Bawem TBopyectBe. Habniopa-
eTe nu Bbl 3a X NoBegeHMeM, BAOXHOBNAETECh 1N UX NOBaaKaMn?

Mo gen Obin oxoTHUKOM. OTel, Toxe Obll OXOTHUMKOM. BMAMMO, 3TOT reH MpuCyTCTBY-
€T 1 y MeHs. TonbKo s BbIOpan 6eckpoBHbIA CMOCob ero peanvsaumn. BTopoe yBneveHue, He
MeHee yBrieKaTenbHoe s MeHs, YeM H3LK3, 3To hOTooX0Ta 3a AVKUMU NTULamu. B Tennoe
BPEMS rofia f AHW HaNpOoMeT NPOBOXY B Necax v nonsx, gotorpadunpys NTmL. 3a HECKOMbKO
NeT yBReYeHNs aHUManMCTKOM f XOPOLLIO M3Y4Mi XapakTep 1 NMOBafKW NepHaTbIX, Hay4uncs ¢
HUMM 0DLLATLCS M 3aCNyXMBaTb MX [0BEpUE. DTO HeMepeaBaeMble OLLyLIEHMS, Koraa doTo-
rpadupyellb C PacCTOAHWA ABYX METPOB AMKYIO NTULY, KOTOpas B HOPManbHbIX YCIIOBUSAX He

TO YTO HE MOANYCTUT HYeTOBEeKa Ha PY>XXEMHbIN BbICTper,
HO [axe He No3BoNUT yBUAeTb cebs nananeka! 51 npo-
BOXY MacTep-KJiaccbl poTorpaurpoBaHnsa nepHartbIX,
nepenat HakomnfieHHbI onbiT. Mon doTtorpacdum
nTUL, ony6aMKOBaHbl BO MHOMMX KHUMax, B TOM Ynche
B COOpHYKax nekumi Ee iMnepaTopckoro BeicodecTsa
npviHueccs! finoHnn Xuncako Takamago, KOTopble Ha
NPOTSHXEHWN HECKONBbKMX MNOCIeLHVX NET YUTANINCh B
OcakckoM yHuBepcuTeTe UcKyccTBa. KOHeYHo, nocTo-
IHHOE 00LLeHVe ¢ MPUPOLON ABNAETCS OCHOBHbBIM UC-
TOYHWMKOM MOEro BALOXHOBEHWS.

Henaete nun Bbl 3ckn3bl UK npepnoyntaere
paboTaTtb ¢ HaTypbI?

Sckm3bl fenalo o4eHb pefko. B ocHoBHoM Gepy
NOAXOASALLYIO HacTb MaTepuana, 1 yxe ncxods us ee
OpPMbI M MOMX 33[yMOK, pa3medalo KapaHOalloM w
cpasy pexy. HYacto ncnonb3yto otorpadun, Kak Ham-
LleHHble B CETU, TaK W CieNaHHble CamocToATenbHO. Hy
N, KOHEYHO, OT MOEro MOBbILLEHHOTO BHUMaHWA WHO-
ra CTpafialoT AOMaLLHME MUTOMLbI. Y Hac JOMa XMBYT
AINOHCKMe Nepenena, AeKopaTuBHble KapimkoBble GeH-
TamMckme Kypoukm, kolka, cobaka. Cenyac, Hanpumep,
£ BbIPE3aI0 HILKD BOJIKA 1 MOCTOAHHO OKYYalo CBOEMY
ncy C npocbbamum nokasatb TO flany, TO HOC, TO YLUKO...

Kakyto Ba)xHOCTb ansi Bac nrpaet ToHnpoBka
M MHKpycTaumna?

B npupome peako BcTpedaetcs Oenbii LBeT B
60nbLLIOM Konn4ecTBe. M03ToMY, eClv § PeXy 13 0fHO-
ponHbIX Oenbix MaTepuanos, Takux Kak OvBeHb Ma-
MOHTa WM KJblK DOPOLABOYHMKA, TO BMOCIEACTBUM
NPeAnoY1Talo TOHNMPOBATb NOA0OHbIe PaboTbl, NPUAA-
Basi UM Bonee ecTecTBeHHbIE OTTEHKM. [11 TOHMPOBKM
NPUMEHSI0 HaTypasbHble KpacuTenu, B OCHOBHOM SICsi-
6ycn'. Matepwvansl, ynotpebnsemble A UHKPYCTaLmm,
1 He OKpaLLMBAlO, a MCMOb3YI0 UX HaTypasbHble LBETa.
Ha Mown B3rnsn, BKOYEHWE OOMOMHUTENbHbIX MaTe-
puyasioB K OCHOBHOMY [EMAeT H3LIKD bosee «BKYCHbIMY,
KaK npunpaebl L0OABNAIOT BbIpa3uTeNbHOCTY Griofy.

1 Acabycn (an., & XAFF-) — HaTypanbHbIA KpacuTeb Ha OCHO-
BE ONIbXOBbIX LUMLLIEK.

'

Rutherston & Bandini

WHOCTPAHELL, UTPAIOLLUA HA AYAKE

HeunsBecTHbI MacTep, Havano XIX B., Bbicota 15,5 cm
[lepeBsHHOE H3LK3, NOKPbLITOE BEMUKONENHOW NaTUHOW,
nsobpaxaet ronnaHaua ¢ My3sblkarnbHbIM MHCTPYMeHTOM. OH
OfeT B pacLUMTbIV Ha KUTaCKUA MaHep Hapsd, Ha rorioee —
BbICOKas! Lanka, HanomuHaioLasi nepeBepTHYThIN GyTOH.

5 Georgian House TeA.: +44 20 7930 0395
10 Bury Street doakc: +44 20 7930 8038
St. James’s pasi@netsukeandinro.com
London SWIY 6AA www.netfsukeandinro.com




Kanna (Kappa), 2009

ONEHWUN POT; WHKPYyCTauus OGrBHeM Ma-
MOHTa, sIHTapem, porom OyrBona, rara-
TOM, NEePAaMyTPOM

stag horn; mammoth tusk, amber, horn,
jet, mother-of-pearl inlaids

BbicoTa 4,5 cm (height 14/5")

H>LK> BbIpe3aHo B TEXHUKE «TeKYLLMX py-
4beB», aBTOP CTapancsi MakCUManbHO WCTOSb-
30BaTb €CTECTBEHHYIO (DOPMY MaTepuana.

The piece was carved in the “flowing
brooks” technique, the carver tried to use the
natural shape of material as much as possible.

Aapywma (Daruma), 2010

YepHoe AepeBo; MHKpYCTauus GvB-
HEM MaMOHTa, KpacHbIM KOPanioMm,
porom OyrBoOna, KPOBAHbIM Aepe-
BOM, CKOPJIyMoM KOKOCOBOrO Ope-
Xa, PakoBWHOW PamaHbl, raratom u
nepnamyTpom; 6aboyka cocTouT 13
23 oTAenbHbIX YacTen

black wood; mammoth tusk, red
coral, horn, dracaena cinnabari,
coconut shell, rapa whelk shell,
jet, mother-of-pearl inlaids; the
butterfly consists of 23 separate
parts

wupwHa 3,8 cm (width 11/2")

1-3. Habnopatowwmn Bonk (Observing Wolf), 2011 4-5. M'pu6bl (Mushrooms), 2007
pOr 110CA; UHKPYyCTaLya G1BHeM 6OpoAaBOYHIIKa, K/blk ©0pofaBOYHMKA, MHKPYCTALMS SHTapem
AHTaPeEM, NEPSIaMyTPOM ¥ raratom warthog tusk, amber inlay

elk antler; warthog tusk, amber, mother-of-pearl,
and jet inlays
anvHa 4,9 cm (length 27)

naviHa 5,3 cm (length 2 1/12")




OaHoHorui BoPOBE/ (ONE-LEGGED SPARROW)

Mpuxoautca nu Bam akcnepumeHTMpoBaTh?

MoctoaHHO. OT NONCKOB NMPUEMOB U TEXHUMK A MOMYHalo CTOMIbKO Xe YA0BONbCTBUS,
CKONBKO M OT caMoW pe3bbbl. M03TOMY 4acTo OMbITbl 3aHKMMalOT BosbLie BPEMEHU, Yem
COBCTBEHHO BbIpe3aHue.

2009

BUBEHb MAMOHTA, UHKPYCTALMS SHTAPEM U POTOM BYABOAA
MAMMOTH TUSK, EYES INLAID WITH AMBER AND HORN

AAMHA 3,6 cm (LENGTH T 1/27)

Ceprei OcvnoB ABa roaa Habnogan 3a OAHOHOTMM BOPOObEM, MOCeNNB-
Wwemcs B ero cagy. lMoHavany nTMyka Heymeno WUCnonb3oBana eauHCTBEHHYIO
KOHEYHOCTb, HO CO BpeMeHeM MpUcnocobunacs 1 Hay4mnacb BUpPTYo3Ho HanaH-
CMPOBaTh, CTaBs lany TOYHO NocepeamHe TynoBuLLa. YAUBUTENLHO, HO hu3nye-
CKWUM U3bsIH Pa3BU yM U xapakTep Bopobbs. [lomallHen Koluke, KoTopast BeCbMa
YCMELIHO OXOTUTCS Ha Ca[IOBbIX MTULL, 3TOT MOMPbIFYH He Mo 3y6am. OH He u3 ny-
TMIMBbIX, 3PSt HE CYeTUTCS, HO BE3[1e MOCNEeBAET 1 He TepsieT OAMTeNbHOCTY.

[ns pe3drka 3T0T Bopobew CTan CUMBOSIOM «OHOHOrOCTLY, KOTopas onpe-
ZleneHHbIM 00pa3oM NPOABAETCS B KaXAOM HYeNloBeke 1 KOTopast B Kakon-TO MO-
MEHT MOXET CTaTb CBOEro PoAa CTUMYNOM Afs NepeoCcMblC/IeHMs peanbHOCTU 1
nepeoLieHKM CTEPEOTUMOB.

Sergey Osipov observed one-legged sparrow that settled in his garden for
two years. At first the bird clumsily used its only leg, but in a while it got used to it
and learned to balance masterfully putting the leg in the middle of the body. It's
amazing, but physical defect developed sparrow’s mind and character. For a cat
that is a perfect hunter this sparrow is a hard nut to crack. It is not a scary one,
does not make a fuss for nothing, but it is always in time and full of awareness.

This sparrow appeared to be the symbol of “one-leg feature” for the carver.
This feature is revealed in a certain way in every person and at any moment can be
a kind of motivation for reality rethinking and revaluation of stereotypes.

Kak Bbl BbiOupaeTe matepuan ans pe3bobi?

Kak 51 y>e roBopws1, KyCoK Asst HOBOFO HILIK3 51 ULy, Nepeburpas MaTepumarnbl, MMetoLLmecs
B MOEM KonnekLmmn. A nx Tam ceryac cobpanoch bonee TpMALATA Pa3NNYHbIX BUOOB, HE CHUTas
Nopof, APeBeCHHbI, KOTOPbIX HabepeTcs ellle HeCcKombKo AecsiTkoB. OcobeHHO penkune, Hanpu-
Mep, Kbk HapBana, maHumpb buccsl (Eretmochelys imbricata), s eLe HW pa3y He UCMoNb30Ban
1 Bepery ux Ans ocobbix ciyyaes. YTobbl NONacTb B KOMNEKUMIO, MaTepmnan fosxeH ObiTb 00s-
3aTeNbHO NPUPOOHOr0 MPOUCXOXAEHMUS, Y MPX 3TOM OKa3aTbCsl AOCTATOMHO MPOYHBIM, MPW-
roaHbIM A8 pe3b0obl. Kax/abi MaTepran 0CoOeHHbIN, CO CBOMM XapakTepoM, CBOMCTBAMU, U K
KaxaoMy y MeHsi CBoe YyBCTBO. O4eHb NtoOIio 3HaKOMUTLCS C HOBbIMU s cebsi MaTepuanamMu.

Kakumu nHcrpymeHTamm Bbl paboTtaete?

Y MeHsl ecTb NMapa 3aBOLACKMX OOpMaLLnH, Habop HeBOMbLUMX LUBEMLAPCKMUX PE3LOB MO
LlepeBy v 3amMedaTe/ibHas py4YHas AnoHcKas nuna. OCHOBHYIO e MacCy MHCTPYMEHTOB CO3Malo
caM, OT OMHOKYNSAPHBIX NN A0 CreLnduyecknx NprucrnocobineHni, pesLos, ckpebkoB 1 ToMy
nogobHoro. Yallle BCEro NpYXoLMTCs M3roTaBMBaTh Pe3Libl Mof KOHKPETHYIO creumbuyeckyio
3aa4y € KaknMM-HUBYab HEOOLIYHO N3OTHYTLIM MPOMUEM.

Kak noctpoeHa Bawa pa6oTta? CKonbko BpeMeHU 3aTpavyMBaeTe Ha co3gaHue oa-
HOrO H3LK3?

Hukakmx npaBmn HeT. Pexy, ecnn eCTb BpeMms, 1 MOKa YyBCTBYIO TO, YTO Ae/1alo. ITO MOXET
ObITb MONYaca B AeHb, @ MOTY MPOCUAETb 3@ CTONIOM C PaHHero yTpa 1 Ao ry0oKoW Ho4YM.

KonunyectBo BpeMeHn, HeoOXodMMOoe Afisi M3roTOBMEHWS OAHOO HILK3, MOXET BapbUpo-
BaTb B LUMPOKOM AMana3oHe. [ockonbky Bblpe3aHue HALKS ~ INLb OOHO U3 MOMX YBNEYEHUN,
He BCeraa yaaeTcs yAensTb 3TOMY 3aHATUIO [IOCTaTOHHO MHOrO BpeMeHW. OObIYHO Ha OAHO HALL-
K3 yXOOMT OKOMO ABYX MecsileB. Ho ObiBatoT ncknodeHns. OgHM HILIKD CreLaT U poXaatoTCs
Ha CBET O4eHb ObICTPO, B TEYEHWE ABYX-TPex Heaenb. [lpyrie HETOPOMMMBLI, U OT Havana o
3aBepLueHns paboTbl Haf HAMU MOXET NMPONTU HECKOMbKO eT.

Ba)kHo nu pna Bac MHeHVe Konner unu KonnekLuoHepoB?

MHorve pe3unky 00NnafaloT yMeHeM, 3Ha4YUTeNbHO NPEeBbILLAIOLLMM MO CKPOMHbIE CMo-
CODHOCTM, U MHe O4eHb HPaBATCH UX PaboThl, ropasfo bonblue cOOCTBEHHBIX. HO Bbipe3aHue
H3LK3 ANS MeHs — BHYTPEHHWUIA MPOoLecc, CaMOBbIpaXKeHWe, caMono3HaHue. 1 B 3TOM cMbicrie
MHEHVIe KONMEr He MMEeT BbICOKOW LIEHHOCTH.

C [pyron CTOpOHbI, MHE UHTEPeCcHO OOLLIEHME C pe34MKaMK, BIV3KUMM MO AyXy. i He Xo4y
3aberatb Bnepep 1 packpblBaTh 3TOT MaseHbKUIA CEKPET Npexpe BpeMeHr. Ho Mory ckasaTb, YTo
ceryac BMECTe C OHVIM 3aMevaTeNlbHbIM PE3HMKOM §i yHacTBYIO B CO3[1aHMMN HECKONBbKMX HALK3. B
ANOHWM TaKoe COBMECTHOE TBOPHECTBO HA3bIBAETCS «raccaky»?.

Pa3ymeeTcs, NoxBara C4acTIMBOrO KOMNEKLMOHepa, MOMyYMBLIErO B PYKW HILK3, MPUATHA.
Ho cnyyatoTcs ocobeHHble OT3bIBbI, KOTAa KOMNeKLMoHep, OnvcsiBas CBOW BreYaTneHns ot npu-
0bpeTeHws, ByKBaNbHO CJIOBO B CJIOBO NEPECKa3bIBAET Te MOM MbICIM 1 HyBCTBA, KOTOPbIE 51 nepe-
XWBan B NpoLecce pe3bObl 1 KOTOpble CTapascs BNOXWTb B H3LK3. [TogoOHble cnoBa Ans MeHs
LENCTBUTENBHO BaxkHbl. OHM KaK OPUEHTUPbI MOATBEPXKAAIOT, HTO f HAXOXKYCb Ha BEPHOM MyTH.

2 Taccaky (an., &1F) — 6ykB. coBMecTHas paboTa, COTPYAHNYECTBO; COaBTOPCTBO.




Kakum o6pazom Bbl HaxoguTe cBoux KnueHToB? EcTb nu y Bac nountatenu?

KnreHTbl HaxoaaT MeHs camu. A ecint y4ecTb To HeboMbLLOe KOAIMYECTBO HILK3, YTO f Bbl-
pe3alo B TeYeHWe roAa, BbIXOAWT, YTO XKENalOLWMX KyNUTb MOV paboTbl MHOFOKpaTHO OonbLLe
TOr0, YTO A MOTY NPEeASIOXNTD.

[la, y MeHs ecTb noyumTatenu. HekoTopble roToBbl NoKynaTb ByKBanbHO BCE MOW H3LK3. ECTb
1 HOBbIE KOJNEKLMOHEPbI, KOTOPbIE MOKa He UMEIoT MOMX PaboT, HO XOTeNM Obl X NPUOBPECTY.
Jlioav 4acTo XXayT rogamu, noka si CMory 1M YTo-To Bblpe3aTb. U g UckpeHHe bnarofapeH 1M 3a
NHTEPEC K MOMM H3LLK3 U 3a UX BEIMKOAYLLIHOE TepneHue.

KTo cTan nepBbiM NoKynaTenem HaLK?

Y>xe 1 He npunomMHio. CBOM NepBble HILK3 f pa3fapysan Uin Nnpoaasas 3a CUMBOJINYECKYIO
LieHy 31ecb, B YkpauHe. Koraa xe B aekabpe 2003 roga s caenan MHTEPHET-CanT, TO NepBbIM
MeXZyHapoLHbIM Nokynatenem crana Ee imnepatopckoe BbicoyecTBo npuHLuecca Takamago, 1
3TO CTaNo BaXXHbIM 1 3HAaKOBbIM CODbITVEM A5 MeHs. Cenyac B HaCTHOW KOMNEKLMMN MPUHLIECCHI
Takamago HaxoauTcs bonee aecsat Monx pabor.

Kakue u3 cBonx pabot Bbl cumtaete Hanbonee BbigalowmmMmcs?

1 BeCbMa KPUTMYHO OTHOLLYCh K CBOUM paboTtaM. Mo3ToMy Ha3BaThb BbIAAIOLMMUCS Kakme-
TO W3 CBOMX H3LK3 Y MEHS He NonyyaeTcsi. 370 caMble 0Obl4Hble PaboTbl YenoBeka, KOTopbIN
y4YWTCS NepefaBaThb CBOe BOCMPUATME [prpoabl Yepes HILK3.

Yro elue, noMnmo pe3bbbl, Bac MHTepecyeT?

§l yBnekalocb hoTOOXOTOM, MO0 FOTOBUTL, BPOAMTL MO MONSAM 1 Nlecam, cobrpaTh rpu-
Obl, paboTaTh C 1ePEBOM M METANNOM, 3aHUMATbCA CAA0M W eLLie MHOTO YeM ApYriMm.
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TaHry-kapacy, macka (Tengu-karasu, mask), 2010
pO30BOE [EPEBO, HKPYCTALIMS AHTapem

rosewood and amber inlays

BbicoTa 3,7 cMm (height 11/2")

CONTEMPORARY CARVER

SERGEY OSIPOV:
Nature Is the Standard for Me
to Compare My Works with

Photographs by S. Osipov

His amazing netsuke embodying fauna representatives are recognized at first
glance. Master vitalizes unique and inimitable creatures that seem to be full of
charm and character of busy birdies, silent fish or amusing animals. Ukrainian
carver Sergey Osipov told our Journal how he happens to embody creatures in
wood and ivory so true to life.

What was the starting point of your interest for carving?

It is difficult to find a clear answer for this simple question. If I listen to my feelings, | feel
as though | have always been interested in it. But when | try to make chronology | fail to find
some certain starting events. Every time and everywhere, everything that | saw and was related
to Japan, especially netsuke, attracted my interest and hearty response.

What was your first netsuke?
It was a copy of “Jo and Uba" netsuke from Orient Museum collection carved based on
picture from the book.

What was your way since your first netsuke? What did you learn, what problems
did you solve?

Like the majority of beginners | tried to carve netsuke copies from the photos I could find.
Then | tried to create something by myself. In a while when | obtained some skills and material
became more pliable | felt great satisfaction from carving. It is difficult to put it into words. It is

YepHas Makaka, Macka (Macaque, mask), 2007

YepHoe athprKaHCKOe fiepeBo; MHKPYCTaLLMs sHTapeM, poroM bynBona, KiblkoM 60poAaBoYHMKa
african black wood; amber, horn, and warthog tusk inlays

Bbicota 5,1 cMm (height 2)




Ceprein OCKMOB CamMOCTOATENbHO CO3[AET MHOMME WHCTPYMEHTbI Ans paboTbl. MpuMep: BUHOKYNSPHBIE JUH3bI,
CKOHCTPYMPOBaHHbIE 1 COBPaHHbIE MACTEPOM.
Sergey Osipov makes the majority of tools by himself, e.g. binocular glasses constructed and built by the carver.

when breath and sharp cutter crunchy sound, tactile feelings and smells come together, when
a living being appears from shapeless piece of material hurrying you up and asking the cutter
to help him to come to life. At such moments there is no time, there are no thoughts. Those are
wonderful moments!

At the very beginning | discovered technique that | named “flowing brooks” later on. It is
when material dictates a form. | try to use natural surface shapes as effectively as possible by
cutting off minimum of material. This technique is applicable to materials with complicated
forms, such as roe, deer horns, juniper curly wood, and also materials that have quaint natural
color. “Flowing brooks” technique is much more interesting than carving from simple square
piece of wood or bone, but it is difficult as well.

Netsuke carving is my hobby. | am glad that at the very beginning | didn’t make a mistake
and didn't transfer netsuke interest to commercial affair. Today | can carve whatever | want and
the way | want with no bind to market conditions.

Now if it happens so to work with customers, | choose those that | feel inner contact with.
Japanese callit “go-en”. It is when my or client’s idea inspires both of us. Netsuke is born naturally
this way. This is the reason why | never fix the date, never promise anything. | just let the energy
stream move its own course. | generally carve with no order, but simply the objects | want to.
It is also critical for me to feel the final user—if | see that the customer is not in resonance with
netsuke, | say no.

Finally | can say that today | am fond of the chosen way.

How a concept of future netsuke appears in your head? How do you bring it to life?

Idea appears differently. | peep some things in nature, sometimes a thought or idea appears
in my mind and | want to bring it to life. Sometimes a collector shares a good story. There are
always more Netsuke ideas than the time for their creation. If new idea captures me, | can put
aside the current work and be carried away by new one.

When | have an idea | take a box with materials, sort them out, review, touch, smell them
and usually some piece reacts telling me its desire to be a certain netsuke. | agree and choose it.
Sometimes it happens that netsuke appears not from idea, but material. A piece that lays in a
box for a long time suddenly reveals itself showing me what is inside and demanding to let it out.

Can you change idea during the work?

The idea is unlikely to change. But new details can be added to original idea. As for
performance it can vary during carving. Most often | can’t imagine how netsuke will look like at
the end, till the work is finished.

Who and what influences your creative style most of all?

The greatest influence is made by Nature. It is the main standard | compare my works with.
Of course, the comparison is always not to my benefit. But at the same time | do not strive to
copy natural objects with maximum accuracy, in detail. On the contrary, | try to express feelings,
character, and magic of living beings in relatively simple forms.

There are alot of works, both antique and modern, that inspire me. Just works, not authors.
It is possible to like some netsuke of one and the same carver, and dislike others.

As for my own style, | think it has not been formed completely.

Animals, fishes and birds are favorite subjects reflected in your creative work.
The question is—whether you observe their behavior, are their habits a kind of
inspiration for you?

Actually, my grandfather was a hunter. And my father was a hunter. It seems that I've
inherited these features genetically. The differenceis that | realize it bloodlessly. Another interest
of mine, no less fascinating, is a wildlife photography. In warm seasons | photograph birds in
forests and fields all day long. By several years of my animalistic hobby I've studied perfectly
habits and nature of the bird kind, studied the way to communicate with birds and merited to
be trusted. The feelings when you take a picture of a wild bird that is only 2 meters far from you
and practically doesn’t allow a mankind to approach closer than gunshot distance and moreover
doesn't let one to see it from far, just may not be expressed! | give master-classes on making
pictures of bird kind, | share collected experience. My photos of the birds are published in many
books, including lecture collection of Her Imperial Highness princess of Japan Hisako Takamado.
During several last years these lectures had been read in Osaka Art University. So, continuous
communication with nature is, indeed, a true life-breath for me.

XonopgHol! (It's Cold!), 2006

opex Tarya; MHKpyCcTaLms aSHTapem, nepnamyTpoMm 1 KiblkoM AVKOro kabaHa
tagua nut; amber, mother-of-pearl, warthog tusk inlays

BbicoTa 4,2 cM (height 15/8")




Jlec (Forest), 2008

Knblk 60poaBoYHMKa; MHKPYCTaLWs raraTom, KOpanaoM v SHTapem
warthog tusk; jet, coral, and amber inlays

BbicoTa 3,4 cM (height 13/8")

Do you make sketches or you prefer to work with models?

It is unusual for me to make sketches. Normally, | take suitable part of material and based
on its form and my ideas | mark it with a pencil and begin cutting. | often use photos found in
the network as well as made by myself. And, of course, my pets sometimes suffer from my
special care. We have Japanese quails, decorative Bentam dwarf chickens, a cat and a dog. For
example, right now | carve wolf netsuke and | constantly bother my dog with requests to show
me a paw, a nose, an ear...

How important are staining and inlaid work for you?

White color is rarely noticed in nature in large. That's why if | carve from homogeneous
white materials, such as mammoth or warthog tusk, | prefer to tint such works making their
appearance more natural. | use only natural colors for staining, mainly yashabushi'. | do not stain
materials used for inlaid work, | use their natural colors. | think that using additional materials
with the main one makes netsuke more “delicious” like spices make a dish more vivid.

1 Yashabushi (jap., & Xf+¥) — natural dye based on floured alder cones.

Mepngepb (Bear), 2009
OVIBEeHb ClIOHA, MeKCMKaHCcKas MaH3aHbWTa; MHKPYCTaLMs OMBHEM MaMOHTa, SHTapeM, 300HM 1
raratom

ivory, manzanita; mammoth tusk, amber, ebony, and jet inlays

InvHa 5,7 cv (length 21/5")

Do you make experiments?
Constantly. | receive as much satisfaction from searching methods and techniques as from
carving itself. That's why experiments often take more time than the carving itself.

How do you choose material for carving?

As | have already mentioned | look for a piece for new netsuke sorting out materials in my
collection. Right now there are more than thirty different types of materials, excluding wood
species that also amount several dozens. | didn't use the rarest of them, like narwhal tusk,
hawksbill sea turtle shell (Eretmochelys imbricata), | keep them for special cases. To get to my
collection material should be of nature origin and at the same time it should be strong enough to
suit for carving. Every material is special, with its own character, properties, and | have a special
feeling to all of them. | adore getting acquainted with new materials.

What tools do you use?

| have a pair of industrial drilling machines, a set of small Swiss wood cutters and a
wonderful Japanese hand saw. | make the majority of tools by myself, starting from binocular
glasses to special devices, cutters, scrapers and etc. It often happens that a cutter is to be made
for specific task with some unusual curved profile.

How do you organize your work? How much time do you spend for one netsuke?

There are no rules. | carve when | have time and when | feel what | do. It can be half an hour
per day or from early morning till late at night.

The time required for one netsuke may vary greatly. As far as netsuke carving is one of my




Monopas manuHoBka (Young Redbreast)

hobbies | can’t spend enough time on it. One netsuke usually takes two months. But there are
exceptions. Some netsuke hurry up and come to life very quickly during two or three weeks.
Others are slow and the process of carving may take several years.

Do you consider opinions of colleagues and collectors? Are they important for you?

Many carvers have much better skills than | and | like their works more than my own. But
netsuke carving for me is the internal process, self-expression, and self-knowledge. In this
respect the opinions of colleagues have no value.

On the other hand | find it interesting to communicate with congenial carvers. | don’t want
to catch the ball before the bound and reveal a little secret in advance. But | can say that at the
moment | take part in creation of several netsuke with one carver. This collective creativity is
called “gassaku”?in Japan.

Of course, the praise of satisfied collector who received netsuke is very pleasant. But special
comments also happen, when a collector describing his impressions from netsuke expresses
exactly my thoughts and feelings, the way | experienced it during carving and tried to implement
in netsuke. Such words are really important to me. They are like guiding points confirming that
[ am on the right way.

How do you find your clients? Do you have admirers?

Clients find me by themselves. And considering the small quantity of netsuke that | carve
during a year, there are much more people wishing to buy my works than | can propose.

And of course | have admirers. Some people are ready to buy absolutely all my netsuke.
There are also new collectors who do not have my works, but they would like to purchase some.
People often wait for years before | can carve something for them. And | am very grateful to
them for their interest to my netsuke and great-hearted patience.

Who was your first buyer of netsuke?
| can't even remember now. | gifted my first netsuke and sold them by symbolic price
here in the Ukraine. When | created the website in the Internet in December 2003, Her Imperial

2 Gassaku (jap., &1F) — lit. team-work, collaboration; co-authorship.

Highness princess Takamado appeared to be my first international buyer. This was an important
and significant event for me. Today HIH princess Takamado has more than ten netsuke of mine
in her private collection.

What works of yours do you consider to be outstanding?
| am very critical to my works. That's why | can't choose any of my works to be outstanding.
These are simple works of a man who learns to transfer his Nature perception through netsuke.

What else except carving are you interested in?
| enjoy wildlife photography, | like to cook, wander in the fields and woods, go
mushrooming, work with wood and metal, gardening and many other things.
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Fpu6bI (Mushrooms), 2009

KiblK 6OPOAABOYHIKA, MHKPYCTALIMA SHTapeM
warthog tusk, inlaid with amber

BbicoTa 4,9 cMm (height 2")




